of the unique sgraffito of the Ptolemaic battleship "Isis" (see supra). Let me add some comments as to its details, from a nautical point of view, and to the numerous other graffiti that once decorated the same very room of the sanctuary of Aphrodite at Nymphaion.
"Isis" (Catalogue no. N 1; Fig. 1 ; Pl. 1)** and her nameless opponent (N 3; Fig. 3 ), also dealt with by Vinogradov, only form the most conspicuous among a "fleet" of 83 graffiti of ships (or fragments of such; it cannot be excluded that some rudimentary drawings not numbered, also were meant to represent ships) of several types, in different grades of pictorial quality, and size (Catalogue nos. wall cannot be reconstructed.
As is clear for the Yellow tier of the Back wall,
there prevails an impression that adorning both walls started at their left sides.
In my opinion, it is to be thought that the right side of the Back, and the Right wall once also were adorned with graffiti. Some loose red fragments eventually might come from these areas but there also are lacunae within the reconstructed .
fields, where these fragments may have been located. The room formed the upper storey of a building that concealed the step between the uppermost terrace of the sanctuary complex and the next lower one' . When the building collapsed, apparently by an earthquake, the stuccoed walls precipitated into the "basement" room, erected on the lower terrace, where their fragments were painstakingly recovered by the excavator, the regretted Nonna L. Grac.
The upper yellow tier of the Back wall seems so to speak to have been reserved for both opposing warships, of which "Isis" is placed right in the left comer and N 3 to her right ( Fig. 1 freighters, and thus is as unique a highlight of the Nymphaion "catalogue of ships" as "Isis" is. Whereas these vessels may be likened to an Attic votive relief of the 4th century, some other Red Tier vessels represent types not shown elsewhere. Two graffito fragments (N 82-83 = Fig. 8,1 ) which the Hermitage specialists headed by L.G. Gagen, identified on fragments of the lowermost white tier, show sailing vessels of a type which cannot reliably be identified.
The drawing ground in all tiers is formed by two layers of stucco, namely a coarse-grained white one c. 25-30 mm thick, applied to the mudbrick walls of the building, and a covering one of extremely fine-grained coloured stucco with a perfectly smooth surface likely to have been carefully burnished. Most graffiti in 1987, and 1993. This particularly bears on my interpretation of the stucco surfaces as being mechanically polished, as opposed to Gra?'s definition as encaustic painting.
